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READING UST ON MODERN 
DRAMATISTS 

Preface. 

This list aims to cover the best English editions or 
translations of the dramatic works of these antbors, 
whether published in collections or separately. The an. 
notations and references to critical reviews accompanying 
the dramas listed are followed br general criticaJ and 
bit^raphical atttcles selected from sources in English, and 
include separate books, periodicals and analytical chap. 
(era of books. 

Much additional matter and many more of the parti* 
cular dramas of these authors are to be found in the 
native tongue in which they write. This is notably true 
of Haaptmann and Sudeimann. 

Stoeckins, in his Naturalam in Modtm Gtrman Drama, 
includes a full bibliographical list of the German material 
relating lo Hauptmann. In the cases of Ibsen and 
Maeterlinck the number of translated dramas tallies 
closely with the number of origioals. For a fairly com- 
plete list of their published plays ta Male's Vramatittt 
ef Te-day. The publisher is given for each volume of plays, 
and in most cases prices are quoted. No abbreviations 
not immediately intell^ble Co the user have been in- 
cloded. With few exceptions Che books listed have been 
personally enamined by the compiler. 

THE XOBBBN DIUJEA; ITS TBAITS, 

TBNDSHOIES AKD TXOHNiaUX. 
Adams, William Davenport, comp. Dictionary of the 
drama : a guide to the plays, playwrights, players and 
playhouses of the United Kingdom and America from 
the earliest times, v. i. O. Phil., 1904. LippincotC, 
tj. To be complete in a v. 

Flods a place here merely as a guidebook to a vaat body 
of varied theatrical publications. Reviewedin Nation, Nov. 
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Archer, William. Study and stage, a yearbook of 
criticism. 150 p. D. Lond,, 1S99- Kichards, ;s. 

One year's notes on the stage, written in joutnalislic 
style, but level-headed and intelligent in pbcspective. Hr. 
Atchet is the eminent tranilitor of moat of Ibsen's! 
dramas, and writes as fluently in the Scandinavian toiigDe\ 
as in English. 

Reviened in Academy. Dec., 1S99, 17; 715-6; Saturday 

Rbv„No». 18, Ili99.«8;6t3; Spectator. June 30, i900,S4:903- 

Clapp, Henry Austin. Reminiscences of a dramatic 

cntic, with an essay on the art of Henry Irving. 341 p. 



uringthe last 



Sfeclaier. 



Courtney, William Leonard. Modern social drama as 
influenced by the novel. (See Fortnightly Rev., 1902, 
77:666-74.) 

A lecture delivered in Feb., 190a, at the Birmingham and 
Midland Institute. Mr. Courtney is editor of the Fort- 
nightly Review and is foremost as a dramatic critic. 
Faguet, Emile. The symbolical drama. (See Inter-' 
national Mo,, Dec,, 1905, 8: 329-41.) ; 

This member of the French Academy gives definite ideas | 
as to the existence of symbolism in the different dramas of R 
Ibsen and Maeterlinck. 
Filon, Pierre Marie Au^stin. The English stage, being an 
account of the Victorian drama; tr. from the French by 
Frederic Whyte, with an introduction by H. A. Jones. 
319 P.O. N. v., 1897. Dodd, Ja.50. . 

Appeared first in Revue des deux mondes. Includes sum- 
Reviewed in Westminster Rev,, Feb., 1S97, 147 : i;i-s, by 
Stoddard Dewey, 
Fiske, Mrs. Minnie M.addern, Matter of the play. (See 
International Mo., 19021 j : 629-44.) , 

Concerned with the stage interpretation of the problem 
play. 
Francke, Kuno, History of Genr 
mined by social forces. Ed. 4. 
Holt, ^.50. 

Anenlargement of his ^'fia/^drf/j in GiFman Literature 
to Include a treatment of contemporary German drama. A 

German society, but naf always just in criticizing the details 
of the different dramas. 

Freytag, Gustav, Technique of (he drama; an exposi- 
tion of the dramatic composition and art . . . Ir. from 
the 6lh German ed. by E. J. MacEwan. Ed. 3. 395 p. 
. — D. Chic, 1900. Scott, Foresman, Jti.so. 

Gaffney, Fannie Humphreys, Modern dramatic realism. 
(See Arena, Ap,, 1903, 29 : 391-6,) 
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Greeoslet, Ferris. Theory of the drama. (See Foium, 
July. 1899, 17:631-40.) 

A thoughtful dlicQisIon of dramatic pleasure uid its 

Hale, Edward Everett, jr. Dnunatistg of today : Ros- 
tand, Hauptmano, Sudemiann, Pinero, Shaw, 
Phillii)5, Maeteilinck ; being an informal discussion of 
their significant work. 136 p. D.' N. Y., 1905. Holt, 
Si, SO. 

" Ejsays reprinted partly from the Dial, dealing mainly 
with continental plays seen on Ihe American stage. Of 
lighter weight and narrower scopa than Huneker's hsno- 

chatty and entenaiiiing book for ftie general' reader to con- 
sult first, but one which he may safely neglect for the 
further study of an; particular author. 
Reviewed in Atlantic Mo., June, 1905, 95:842: Nation. 

Sly 6,1905.81: ui Outlook, May 13, 1905, 80; 138; 'Dial, 
ay 16, 190;, 38:357; Critic, July. 1905.47:90. 

Ha^ood, Norman. Stage in America. 1S97-1900. 40S p. 
D. N. Y., 1901. Macmillan, ti.ys. 

Discusses the syndicate, theatrical conditions, prevailing 
types of plays, prominent actors, plays and dramatists. 
■ " Even those who are unable to agree unreservedly with his 
precepts and conclusions will appreciate the vigor and 
general intelligence of his convictions and his comprehen- 
sion of the fundariHntaJ principles upon which the theatre 
must be conducted if it is to demonstrate its right to be con- 
Reviewed In Bookman, 13:141; Nation, 71:401; Dial, 
3o:jJ5; Spectator, May, 1901,1:704; Literature, 8:465 ; 

Hapgood, Norman, Theory of dramatic 
Forum, Mar., 1899, 27 : iio.) ' 

A plea for more l>readth of mind in our dramatic crltlei, 
disparaging those who prudishly moralize upon the evils of 
the stage and remain blind to the art of the play and to its 

Hennequln, Alfred. Art of playwriting; being a prac- 
tical treatise on the elements of dramatic construc- 
tion, intended for the playwmiht, the student and Ihe 
dramatic critic. 1S7 p. D. Bost., '1890. Houghton, 

Herrmann, Oscar. Living dramatists : Pinero, Ibsen. , 
D'Annuniio; introduction by W. W. Massee. O. I 
N. v., 1905. Brentano, Fs net. > 

Huneker. James Gibbons. Iconoclasts, a book of drama- \ ^,— • 

tists: Ibsen, Slrindbetg, Becque, Hauplmann, Suder- s Jj' 

mann,Hervieu, Goriiy, Dose and D'Annanao.Haeter- 
linck and Bernard Shaw. 430 p. O. N. ¥., 1005.' 
Sciibnet, (r,so net. 
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rk is repose and 


nish and a careful 



The KTeatei pari of theforegoineeasaTs, now completeW 
revisof first appeared in The New York Sun, They also 
appeared in single numbers In The Lamp, 

Reviewed in Athensum, August, 1005. 3 ; 184 ; Atlantic 
Mo., June, i9i>;,q5:S4i.by H. W. Boynton ; Dial. Hay 16, 
1905. jS : 357 ; Oatlook, May 13, i^;. 80 ; MO- 
erome, Jerome K, Problem of the problem play. (See 
pep's Weekly, Dec. 10, 1904, 48:1916-180 
S, P, What are immoral plays? 
ster Rev., Ap.. 1 - ' 



challenging his theory 
Laidlaw, Allan. Drama 



Allan Laidlaw's iViat an immoral ilays? 
■ • Qting a more lolfd and 



drama is degenerating and giving pUce to aformofahigher 

Laidlaw, Allan. What are immoral plays ? (See West- 
minster Rev., Aug., 1900, I54raja.i6.) 

morals, is against repression of these plays on the stage. 
A sounder answer is found in S. P. Kerr's article in *"— ■ 
minster Rer., 155:444-50. 

The play and the gallery. (See 
.507.) 

The effect of the theatre upon the social and moral atan- 
dards of the tenements. 
. Published also in the Outkiok, May, 1901, 71 : 169.7S. 

Maeterlinck, Maurice. The modem drama. {See his 
The double garden. 1904.) 
Published by Dodd, D. f 1,40. 
Marked by distinction of style and freshness of vision. 

An article under the same title, translated by Alfred 
Sutro, appeared in the Cornhill Mag., Aug., iS99> » : i«6-73. 
Maeterlinck, Maurice. Of our anxious morality. (See 
Fortnightly Rev., Jan., 1906, 85 : 46^1.) 
Translated by Alexander Teixeira de Mattoi. 
Nfatthews, Brander. Development of the drama. 351 p. 
D. N. y„i903. Scribner, Ji,J5nel. 

Mr. Matthews Is a playwright and a critic of distinction 
who writes with charm, sincerity and effect. 

Reviewed in Nation, Oct. 19, i9i>3, 77 : 346-7 : Lamp. Nov., 
i903,i7:3"9-3"- 
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Matlhews, Brander. Makers of drama of today. (See 
Atlantic Mo., Ap., 1903, 91 : 504-11.) 

A historical slietch of diamatic progress during the nine- 
teenlh centurr. Mi. Matthews b (Uatlnguished as a critic 
of French drama. 

Merington, Mareuerite. What constitutes a play f (See 
North Amencan Rev., Dec, 190a, 175 ; 863.70,) 

" That the persons of the pla;, under otraordinary con- 
ditions, shall produce on an audiencB'Che efiect of human 
nature, is the touchstone of the playwrifht's art." 

Price. William T. Technique of the drama; a statement 
of the principles involved in the value of dramatic 
material, in the construction of plays and In dramatic 
criticism. aSj p. Jj. N. Y., 1897. Brenlano, fi.50. 

Potter, Helen, "fhe drama of the twentieth century. 
(See Arena, Feb., 1900, 13: 157-66.) 

A rambling attempt to show the evolution toward the 
realization ol a new Ideal — that of a "conditioned sta^ 
with a conditioned audience." 

Scott, Clement. Drama of yesterday and today. 1 v. 
O. Land., 1S99. Macmillan, fj. 



Itoflortyvears keen observation, enthusiastic and 
"* "iluable especially as a history of the'staee, 

licle of plays in the appendix. Its repeci- 

on, gossip, and needless liulk detract from its [Baitable 



Reviewed Id Athenzum. Dec. 13, 1899:874-;. 
Scott, Clement. Two dramatic revolutions. (See North | , 

American Rev., 157 : 476-84-) (/ 



Ibsen's "Ghosts" 
crying their pessii 



"Mr.'scotlls ttamatk: 



cont^ning . . . a word on the dramatic opinions 
eways of G. Bernard Shaw, by James Haneker. 
D. V. v., 1906. Brentano, fi.jo net. 

Criticisms of Ibsen, Sudermann and Rostand are scattered 
through this collection, made up of the papers contributed 
by Mr. Shaw in liis capacity as dramatic critic to the Lon> 
don Saturday Kevitw, 1895-4S. 
Symons, Arthur. Plays, acting and masic. D. N. Y., 
1903. Dntton, fa net. 

" Leader and follower of the school of lymbolists. Ur- 
Symons. with tnu critical gifts here uncovers the veil 
of mysticism that hangs about them." The book is mainly 
concerned with the continental drama. Clearly defined 
Individual views about the artistic features of the drama are 
expressed in beautiful prose. 

Reviewed in Saturday ReT,, 96 :36a; Academy, Sept. 19, 
'903> 6; : i&i ; AthensBum, Dec., 1903 : 761 ; IHal, 37 : la. 
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A critical outline of the essentials of the art of the stage. 
Of value because Mr. Tree is himself an actor-manager. 
Walkley, Arthur Bingham. Dramatic criticism : three 
lectures delivered at the Royal Institution, February, 
1903. 11; p. D, Lond., 1903. Murray, 5s, nel. 

These lectures on The Ideal Spectalar, The Dramatic 
Critic, Old and New Criticism, dealing intfi stage criticism 
in the main, are lucid and reliable. 
Wedmore. Frederick. Literature and the theatre. (See . 
Nineteenth Century, Ap,, 1903, 51 ; ;6S-8o.} 

Claims that the two can be diTorced. Studies of Pinero, , 
Becque and Hervieu incidentally made in comparing the 
English and French stage. 

>ee Era, July, 

Slaywright and -their 
ic taste. 
Woodbridge, Elisabeth. The drama, its laws and its 
technique. iSi p. D. Host., 189S. Allyn, Soc. net. 

Founded on Freytig's Tnhnique 0/ Ihc Drama adapted 
lit^raphy. A. L. A. Catalog, 1904, p. iSi. 
D'AKNUNZIO. 
Annunzio, Gabriele 

rendered into English h, 
from the stage pioductions of Eleonoia 
D. Chic, 1902. Laird.Ji.ii;. 
A sympathetic and admirable translation. William Sharf. 
Action takes place in Greece on the plain of Araolis. The 
play, showing a strange introduction of the fatality of the 
Greek tragedy on the modem stage, has been received with 

almost equal praise and censure, ^•—'•'■i -■■"-■— ' -' 

and overwrought In descriptian, It 
phrasing and canstrudion. 

Reviewed in Academy. June a, 1900. 58:464-6; Saturday 
Rev., Sep. aa, 1900.00:366; Dial, Jan. i, 1903, jj: S-9. by H, 
D. Sedgwick, Jr. ; Critic, Dec., 1901, 41 : S74-5- 
Annuniio. Gabriele d'. (The) dream of an autumn sun- 
set; tr. from the Italian by Anna Schenck. (See 
Poet-lore, Jan.-Mar., 1904. 15 : 6-29,) 

The setting of this one-act, one-scene play is picturesquely 
described "as a domain of a patrician of Venice, on the 
bank of the Brenta." I.urid, violent and unremittingly 
hysterical, it is the opposite extreme of the beautiful dreami- 
ness of his Spring M„rnitit. 

Annunzio, Gabriele d'. Dream of asprine morning; a 
play; tr. from the Italian by Anna Schenck. (See 
Foet-lore, 1901, 14 : 6-j6,) 
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• pathos and ptomisini 



A longf Dn&ax:t play In 

dramatic possibi 
Annoniio, Gabriele d'. Francesca da Rimini; it. by 
Arthur Symons. 21] p. D. N. Y., °i902. Stokes, fi. 
In an introductory analysis the translator says, "This play 
is mote than a tragedy of two lovers. It Is a study of an age 
of blood in the ijlfi century in Italy." The long, beauti- 

colorandallusion.is devdoped with more conciseness and 
delicate reserve than the author has shown in any other 

Reviewed in Kuhns, L. O., Great poets of Italy, 1003 p. 
J31-9; Forluightly Rev., Feb. 1902, 7? ; tw-46. by Arthur 
Symons; AthenKum, An. 11, 1903, i : 475; Dial, Jan. i, 1903, 
34:9.by H. D. Sedgwick, Jr.; Saturday Rev., Julyis, 190J, 
96: 114. 
Annundo.Gabrieled'. Gioconda; ii. by Arthur Symons. 
r44p. D. N. Y., 190a. Russell, Jli. 

Has been received in the Italian theatres as one of the 
most remarkable clays of modern Italian drama. The 

soul.' m motiTO-'th'e contest 'tet^w4n%he'^life*of'^and 
the everyday Hfe of home — is so bold in treatment and 
development as not to allure the averag:e reader or listener. 
Its constructive fault is its excess of dialogue over move- 

Reviewed in Academy. Oct., I90',6i;33fr8; Critic, Dec, 



Cooper, Frederic Taber. Gabriele d'Annunzio. (See 
Bookman, Mar., 1S96. 3 : iS-13.) 

A iHographical and critical sketch without reference to his 

Courtney, William Leonard. D'Annunzio. (See his 

Development of Maurice Maeterlinck and other 

sketches of foreign writers. 1904.) 
Cravrfoid, Virginia M. Gabriele d' Annunzio. (See her 

Studies in foreign literature, 1899. p. tS&iiS.) 
De la Ramce, Louise. Gabriele d' Annunzio. (See her 

Critical slodies. 1900. p. 1-49.) 

which appeared in the Fortnightly Rev.. Mar., 1S97, 67 : 349- 
73. A c[^r exposition of his mind and Uteraiy tendencies. 
Fotnaro, Carlo de. D'Annunzio, the man. (See Critic, 
Aug., 1904,45:137-41.) 

A personal sketch with pictures. 
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Fornaro, Soda. de. Italian writers of toda;. (See Criiic, 
Auc.. Ton. Ai '. lot-c.t 

if D>ADniiniio. 

I, Oscar. Living dramaliKts : Pinero, Ibsen, 



x/nern 



D' Annunzio ; introduction by Will W. Massee. 187 p. 



N. Y., 1905. Brenl 
Italian poets of today. (See Quarterly Rei 

D' ADnunzio's dramas, characteristics, melancholy and 

love of the mysterious are the topics disc\issed. 

Kuhns, Levi Oscar. The great poels of Italy, together 

with a brief connecting sketch of Italian literature, 

with portraits. 359 p. D. Bost., 1903, Honghton, fi 

" ElementaTT introduction to the history of Italian litera- 
ture, expanded from a study of the Italian poets piepared 
for Chautauqua ciicls." D' Annunzio is considered la Che 
chapter on "Nineteenth century" and particular study Is 
Kiven to " Francesca da Rimini.'' 

Reviewed in Dial, Dec. 1,1903,35: 418. by W. M. Payne. 
Sedgwick, Henry Dwight. D Annnnzio, poet and play- 
wright. (See Dial, Jan. 1, 1003, 34; 7-10.) 

In his volume of Esiays on Great Wriltrs Mr. Sedgwicit 

gives a loi«er and closer study of " D' Annunzio, -■-- 

elist," which throws light on the general style and 

Sharp. William. The dramas of Gabiiele D'Annunzio. 
(See Fortnightly Rev., Sep., 1900, 74; 391 -409.) 

Minutely detailed and competent analysis of each of hi* 
published dramas. 
Symons, Arthur. D'Annanzio. (See his Studies in 
prose and verse. 1904, p. 1:9-42.) 

A significant work of criticism by a stable critic. He 
writes Iniefly but always pregnantly. 
Wharton, Mrs. Edith. The three Ftancescas. (See 
North American Rev., July, 1901, 175 ; ii-jo.) 
Comparison of Phillips, Crawford and ly Annunzio. 

EAUFTKAinr. 
Hauptmann, Gerhart, Coming of peace ; a family catas- 
trophe; tr. by Janet Achurch and C. E. Wheeler, 
lasp. O. Lond., 1000. Duckworth. y.6d. net. 

Congenial home life it made impossiole through the div 

parity of education and th '' =-- -' '-* 

Theplayhi 



Reviewed in Academy, Nov.. 1900. S9 ^ 460. 
aptraann, Gerhart. Elga; tr, 
Mary Hamed. (See Poet-lore, 



Haaptraann, Gerhart. Elga; tr, from the German by 
Mary F -" "^-"--' ' 



of Grillparzer's tale of^ Tht KloiUr 
iVHdoHir— concerned with thetiasedy of an injured hi 
baud, and for the most part cast in the form of a drea 
Theie are one or two very good dramatic episodes, t 
Haupttoann's standard of best work in naturalistic drai 
is not maintained. 
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Scene from Gerhart Hauptmann's latest play [ElRa]. 
<See Current literature, Sep., 1905, 39 : 318-M.) 
Reriewed in Academjr, Mar., 1905, 6S : 143. 
Haaptmann, Gerhart. Hannele : a dream poem ; tr. 
from the German hy William Archer. 19; p. D. 
I>oiid., 1S94. 

■ d little orphan 

id her " himmelf nhrt " bejron 

-' feels for simple words, ma_„ 

rs and vivifies all it touches, Hauptmi 

-ere of <" <- i-^-''-- 

«e the Si 
plan. This dream poem is his 
but has met nith no stage s 
theatres. 

Reviewed in Literary world, 189!, ai:6: Critic, Feb. 10, 
1894. 14 ; 97. by Arthur Waugh. 
Hauptmann, Gerhart. Lonely lives ; a drama; tr. f rom 
the German by Mary Morison. 179 p. D. Lond., 1S98. 
Heinemann, as. 6d. 

Unmistakeably Ibsenian in the very close analogy it bean 
to Rosmenholm ; with the same sets of problematic ciiar- 
aders battling wlih the same matteis of religion and science, 
and the same ill-defined bounds of platonic liberty, yet 
drawn In shapes that are more human, true and appealing. 
The psychology of the play has little that is convinclnE. 
The Dioral t^ us that we cannot lift ourselves ethically 

.1 Some critics have claimed for its simple 

.., , , _„ — J-T suga plays. 

:riti.. „ 

,-. , , .^., .,..; SpecU- 

or, Sep. 30, 1893, 71 : 437- 



1902. R. H. Russell. Published also by Heinemann, 

A perfect fairy-drama that might deUght a child. The 
same art that in Hannele blended the real witli the ideal, 

the natural with the supernatural, 

sjriritual, Is here even more highly id 



Its fancies and Imaces spring from primitive nature, whose 
woodland elves, sprites arid fairies appear in every aliape of 
subtle charm and weirdest mystery. Heiurlch, the bell- 



a medlzval mystic who is striving to satisfy hJs 
il with an artistic ideal of real worth and purity. 
y figures stand for the influences of nature that 
rac the artist-man down from the heights to the 
s lower Instincts. A masterpiece that shows all 
nann's many tendencies In dramatic art, as beauti- 

d in Francke, Kuno, Glimpses of modem Ger- 

«, rSqS, B- 85-W; |j*£t*\?^ *?■■ 'wS«:6ai; 
I I, 1903,18 430, Dy E. E. Hale, Jr.; Academy, 



D„K,db,G(50glC 



/ 



Hauplmann, Gerhart. (The) weavers, a drama of the 
forties; tr. from the German by Majy Morison. iiSp. 
D. Lond., 1S99. Meinemann, is. 6d. 

The author here takes as his theme the rebellion of the 
Slletian flax-weavets in 1S60. Their hungry eyes, bowed 
necks and wretched want are pictured with keenest pathos 
and unrelieved gloom of the sort that makes this plar a 
remarlcable jadement of man's cruelty to his fellow beings. 
Hauptmann's chaiacterlslic failure lexically to worliout the' 
reformer's ideas that he can set Forth dramatically with 
such brilKanl effects is to be deplored. Technically the 
play lacks continuity of scene, and has no hero or spokes- 
man other than as one exists abstractly in the hunger of the 



Reviewed in Critic, Sep., 189Q, 35 : 839.; Dial, June 
i:43a, by E.E.Hale, Jr. ; Spectator, Sep. Jo, 1893,71 

OriticUm. 

er, Thomas Stockham. Gerhart Hauptman 

is work. (See Critic. Mar., 1899. 34 :aa5-3i.' 

» - ...1 u, :.^ gf ,),g pnij, sinareTjii 



ily sinareTMOgranhy of 
art //auflmnHn. i" 



Hauptmann yet published. Gtr&i... , 

Ltiinsgane undstinc Ohhlung. by Paul Schlenther, pulv 
lished in Berlin in 1808. amounts to a general sketch of 
Hauptmann and a criticism of his plays. 
\ Coar, J. Firman. Three contemporary German dram- 
atists. (See Atlantic Mo., Jan., 1898, gr : 71-go.) 
A criticism of Wildenbruch, Sudermann and Hauptmann. 
I The latter is enthusiastically viewed as the artlsl-poet who 
wrote The Sunitn Beli. 
Francke, Kuno. Kauptmann's Sunken Bell. (See his 
Glimpses of modern German culture. 1898. p. 85-98.) 
Gerhart Hauptmann. (See Warner's library of^ the 
world's best literature, 17 ; ;oa5-4o.) 

A general sketch with an extract from Hannele. 

.-., Faal H. Recent German criticism com- 
l Bulthaupt's interpretation of Hauptmaon. 
(See foet-lore, 190;. 16: 117-16.) 

A reply to a cnticism of Hauptmann in Heinrich Bult- 
haupt's Dramaturgie dts Sckausfiitis, 190a. 
Guthrie, William Norton. Gerhardt Hauptmann. (See 
Sewanee Rev., May, 1S95, 3 r ajS-Sg.) 

A well written appreciation with some sane comparisons 
of Hauptmann with other dramatists. 
Heller, Otto. Studies in modem German literature: 
Sudermann. Hauptmann ; women writers of the 19th 
century. 301 p. D. Bost., 1005. Ginn, fi.15. 

Distmctly popular essays indicating, in a way adapted to 
readers who have little first. band information, the chief 
aspects of the work of Hauptmann and Sudermann and 
some minor women writers. The critic while not great is 
always sensible and genuinely interested and interestioa. 
He shows his high estimate of the two great dramatists in 
an unduly favorable and somewhat too Itetailed analysis of 
Ihdr plays, arranged in chronological order. 

Reviewed In Athenxum, Nov. 18,190^,1:68;; Poet-lore, 
Sep., 1905, 16; 117-8. 
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Henderson, Archibald, Gerhart Hauplmann ; social 
idealist. (See Arena, Mar., 1905, 33 ; 151-7.) 

The social reformer as seen in his four greatest plays. 
Cleai and well-outlined. 
Lee, Elizabeth. German drama of today. (See Living 
Age, 234:156-66.) 

A cipac indication of (he chaiacter and tendencies of the 
modern drama as shown in HaupCmann and Sudermann. 
Marshall, Beatrice. Gerhart Hanptmann. (See Fort- 
nightly Rev., Sep., 1901, j6\4Sqii,) 

A review and an abslract of Dr. Schlenther's bioeranhy of 
Hauptmann. See also Baker, T. S., Gir&ar/ Hauflmann 
anfhii Work. 
Meyer, Edward Stockton. Modern Gemnan drama. 
(See Critic. Inly, 1905, « : 61-70.) 

Treats of the German naturalistic movement as developed 
by Hauptmann and 5udermann. 
Miiller, Maigarethe. Gerhart Hauptmann. (See At- 
lantic Mo., Sep.. 1900, 86 '. 368-77,) 
Norcfau, Mai. [Gerhart Hauptmanti, his writings thus 

far,] (See his Degeneration. 1895. p. 523-30, 547.) 
Plays of Gerhart Hauptmann. {See LJvitig Age, Sep., 
1903,338:711-16,) 

Also published In Quarterly Rev., 1^1:117-36, A review 
of acolfecttonof Hauptmann'sGermanpUjs, with a brief 
analysis of each. 
Steiner, Edward A. Two German dramatists, (See Out- 
look, Jan, ;, lyoi, 67 ; 74-7.) 

Based on personal vbils to Hauptmann and Sudermann 
and condensed into a brief analysis of a few stage plays, 
Stoeckios, Alfred, Naturalism in the recent German 
drama with special reference to Hauptmann, 16 □. 
. O. N. v.. 1903. 

Athe^ presentedfor (he degree of Doctor of Philosophy 
at erfumbia University, containinK a valuable biblio- 

mann's works. Of special interest to students. 



it Solhauf ; Lady Inger of ( 
; The Prel 
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The introduction to sach plaji throws valuable light both 
on the plays and their author. These introductinnit lakrn 
together form a pretty complete review o' "' — 

3^. ThevolumSofth'---' - — 

Ibsen, Henrik. Letters; tr. by J. N. Laarvik and Mary 
Moiison. 4S6 p. O. N, Y,. 1905. Fox, f 2.50 net. 

Included here as containing much interesting matter 
relating to Ibsen's dramas. 

Reviewed in Fortnightly Key.. Mar., tqa^. 83 : taS-41 ; In- 
temalionil Quar.. Jan., i^, 10:161-77; Dial, Dec, 1905, 
yf-VUf-li; Nation, Mar., ic|c6, 82 ^ 243-+ 
Ibsen, Henrik. Brand ; a dramatic poem in 5 acts. 

PubUshedalsobyScrihner. 288 p. D. l2.;o. N. Y., 1894- 
Tr. in the original metres by C. H. Herford. 

Shows Ibsen on his highest plane of dramatic work. It is 
an unsparing scourge of Norway's half-heartedness in its 
punuit of national and Christian ideals. Wiiile so intensely 
national it also has universal application in that it 
advocates seU-realiiatlon les^rdless of the sacrifice in 
volved. The language and thought are stern and solemn 
symbolic and impressive. 

Reviewed in Arena, Dec., 1893, 3 : 81-91:, by W. L. Cross ; 
Coatemporary Rev^ Mar., i&ji, 59 : 407-22, by C. H. Her- 
ford; Fortnightly Rev., Aug., 1899, 7i :»?■». by M. A. 
Stobart; Dial, Ap. 16, 1891, "6:2^40, by wTh. Payne; 
AtlanMc Mo., Dec., 1890, 667?s6. 
Ibsen, Henrik. (A) doll's house. 

A moral essay calling for more equality in marriage. 
Nora, who furnishes the example of the customary sacrihce 
of woman's individuality, is one of the most distinctive of 

The plot has evidently been seized for the mere joy-of Its 
adaptalnlity for a dramatic picture and for the play it has 
given the artist in painting each person in hia own individ- 
uality. Considered otherwise there is little excuse for a 
problem so impossiljle and for whose evils there is agreed to ■ 
be little remedy. 

Reviewed in Saturday Rev., May 15, 1897. 83: 539-41, by G. 



His largest work, consisting of two live-act epic-dtamas, 
Cxsar's ^pailaiy and Emperor Julian. Boyesen says," It 
is looser in construction than any subsequent dramas and is 
occasionally even a trifle prolix in its discussions. More- 
over the wealth of philosophic thought keeps both critics 
and the public much in the dark as to its real meaning." 
Ibsen, Henrik. Enemy of the people. 

The hero Dr. Stockholm, simply tells the truth he has 
discovered In regard to the corruption of some mineral 
waters that havebrought visitors and prosperity to a little 
town in Norway. "The strongest man is he who stands most 
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Ibsen, Henrik. Fea 



ama, one of Ibsen's eirly irorks. 
isentan^Jement of a youa^ knishC 
iind h!m by Ihe first fancy he has 



ike youthful, emotioi 



^^"Tl^t 



of those who ai 



.. jingle day tf 
been going on 



), Ap, 5 



I. lo, iS«7, « ; ' 
n'iiirh'^ plays" 



Ibsen, Henrik. Hedda Gshler. 

Amid the wealth of syniboUsm in this play whose every 

line baa a subtle significance, Ibsen symbolizes ■-■- 

gloomy style in the action of Hedda w! ' ' 
tain drawn to exclude the sunliehl, ' 
thinp that one sees in th'- -- ■- -" 

deyelops with predsit _.._ 

acters pursue their destinies in such wise as might the eye- 
lessfishinasublerranean cavern. 

Reviewed in Fortnightly Rev,. Jan., jScjj, 55:413, by 
Edmund Gosse. 
Ibsen, Henrik. John Gabriel Botkman. 

PublishedalsobyStane&Kimball. iqSp.D. N. ¥..■&». 
(1.50. (Green tree library.) Tr. by William Archer. 

Mr. Huneker speaks of tlie simple, logical : 
flinching criticism o' '■'- --'' •'•- -"•--*!"- 
drawing and dialogi 

Reviewed in National Majr., 8 ; lao; Poet-lore, q :3oa-6: 
11:116; Saturday Rev., 81 :6S4. 
Ibsen, Henrik. Lady from the sea. 

In spite of its obscure symbolism this 
most poetic fancy. II deals with the 
through law are won the ideals, freedi 
theme developed In the Riain by the u» 

Reviewed in Westminster Rev., July, 
Ibsen, Henrik. Lady Inger of Ostra't. 

An historic melodrama with a gloomy castle, spectral 

Slctures and secret passages that make a setting distinctly 
laeterllnckian. There are in addition shiftintconsirfiacies, 

expedient of much soliloquy to convey information is here 

An improbable plot but an actable play, produced in 1855. 



le pMfection of ttie character 



and happines 



iqca, 158 : 105-6. 
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Ibsen, Henrik. League of youth. 

Thesingeinf satire upon democTicy interests Amer 

readers. Ibsen's feelings, though heie tliey are rarely 

moderated, are clearly cast with the figure Brat jlierg, wlio. 



league with the past, looks askaoce upon the strugglu 
iiiid motives of Norway's political parties. The play excels 
in easy dialogue and the grasp the author has upon the 

Ibsen. Henrik. Little Eyolf. 

PubUihed also by Stone & Kimball, 164 p. D. Chic, iSm. 
(Green tree library.) Tr. by William Archer. 

Represents the spectacle of a handful of people all making 
thewQrstof everything, Ibsen's characteristic use of mz- 
geslion is here carried to an enlreme, but it contributes fo 

feature of the play. _ Mystery and the secret vrays of fatep 
is accomplished of pre^nting horror in the sunshine. A \j 

Reviewed in Stevens, G. W.. Things Seen; Fottnighlly 
Rev.. 63: 277-84. by W.L. Courtney; Saturday Rev.. 189S, 
Si : 563, 613, by G. B. Shaw ; Dial, Jan. 1, iBflS. '8 ; 5-6. by 
W. Sl^'Pafne; Dublin Rev.. Jan., i^, i»: m^;, by A.S. 
Spender. 
Ibsen, Henrik. Love's comedy. 

PublishedalspbyScrlbner.N. Y..ICB0- »"-40- Tt. by C- 

The scene is laid in a fashionable tension in Uie suburbs 
of Christlania. The theme is a defense of rational marriage 
as opposed to a maniage of inchnatiou. This first of the 
three great satiric dramas in verse has much lyrical beauty 
and force, but slight dramatic Inlere'it due to its burden of 
philosophy and the tedious movement. George Brandes 
and P. H. Wicksleed among critics have each met its 
puiiles in interestins argument. Thi? is a brilliant trans- 
lation to which Is added a valuable critical estimate. 

Reviewed in Athensum, June 16, looo. 1 ij^i-j; Academy, 

June ai, igcojS : SarS; Fortnightly Rev,, Feb., 1900, 73: iqi- 

o. by Cr. HTHerford ; Fortnightly Rev., Jan., 1873, v) •■ 77-88. 

by Edmund Gosse. 

Ibsen, Henrik. (The) master builder \ a play in 3 acts. 

Published also by Heinemann, new ed. 1(6 p. D. Lond., 
iSoj. 2i.6d. Tr. by E.W. Gosse and WiUiam Archer. 

Brandes writes, "This is a play that echoes and re-echoes 
inour mindslongafterwe havereadit. . . . Greatisitsart. 
profound and rich is its symbolic language . . . Ibsen's in- 
tention is to give us by means of real characters, but in half- 
allegorical form, the tragedy of a great ambitious aitis- 
whose ideals can never be realized even though he is successt 

Reviewed in Saturday Rev., Mar. 4. 1893, 7S : >4i ; Specta- 
tor, Hat. 4, iBcO, 70 ; 185 ; Poet-lore, la : 95. 
Ibsen, Henrik. PeerGynt. 

A masterpiece, of poetic drama; a piece of world-titera- 

ings, and even his own meaninss that please him best. 

The typical Norseman Is satirized in the hero, a man of 
dreams and idle In action; a cynically indifferent, selfish.' 
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ne'er-do-weel, who, like Bnnd. pursues a motto " to be him- 
seif," but does it in contrast by giving SeU Its wildest satis- 
faction. The heroine, Solvelg, Srawn In perfect antithesis 
to the hero. Is most aDpeallnK. Promineat crilio dlsagrea 
as Co vheEher the ethical problem has or has not been solved 
In the romantic ending. Fear Gynt's own lively wit and 
imajrination add charm and distinct Titality. 

KcTiewed in Couch, A. T. Quiller-, Adyentores in Crit- 
icism, i&A p. 183.96; Saturday Tlev., Sep. 10. 1896,81 : 3"; 
Contemporary Rev., s6-i74, by P. H. Wicksteed; Book- 
man, 3: 53S- 
Ibsen, Henrlk. Pillars of society. 

An atlackupoD the hypocrisy and snobUshness of Consul 
Bernick, local magnate of a provincial Norwegian town. He 

community, who are hned un lilfc whitnl >.T>iiii->rm Thn 
plot t» simple and the art in 
m the svdff action, biting si 

Reviewed in Saturday Rev., May 18, 1901, qi : 631, by M. 

Ibsen, Hentik. The Pretenders. 

The theme Is the atraggle for the vacant throne of Sverre 
In the romantic epoch of the thirteenth century In Nor- 
wegian history. Boyesen calls il " highly impreisive as an 
acting drama: written with true dramatic instinct whlcb 
concentrates the action and dispenses with all superSuous 
dialogue. It shows Ibsen'afamiliarity with thestage both 
as stage manager and artistic director." 

Ibsen, Henrik. Rosmeisholm, 

Several characters of the savage, free, northern type 
dreamily aspire to moral Uberty. The subtle psychology of 

glooS™ ™sHght™ the inci™nl"atld'det^''and sS h^re 
the chance of an actor's right interpretation of such strangely 
real and unreal people that the drama may well be reserved 
for mere clowC reading. 

Reviewed in Nation. Mar. ra, 1891, 5a:aii-7, by E. R. 
Pennell ; Saturday Rev.. Feb. 18. 1891, 7' ; »58- 
Ibsen, Henrik. Vikings at Helgeland. 

The character of the author's earlier work is to be noted 
In this saga-like drama. Romance, blood, fate and tragic 

Reviewed in AtSsnaum, Ap. is, 11)03, '" ■ S39-40. 
Ibsen, Henrik. When we dead awaken; a dramatic 
epiJogaa in 3 acts. 

Published also by Stone & Kimball. 157 p. D. Chlc.,iqoo. 
(Green tree library.) Tr. by William Archer. 

This last of Ibsen's great prose dramas has a familiar 
motive closely related to the artist's career In The Mailtr 
Buildtr. ■■ Life without love, even the most artistic. Is to 
becounted as death," and about thesculptor Rubek is drawn 
a drastic picture of the kind of death that life without love 
assuredly is. A play of engaging interest and masterly 
work. Intended for readingrattwc than acting. 

Reviewed in Fortnightly Rev^ Ap., 1900, 71 : 575-90, by. J. 
A. Joyce; Academy, Ap. 14. 1900,58: 307-8; Nation, Feb. i, 
1900, 70:94, by W. M. Payne; Alhenaum, Ap. 7, 1900, 1:^41- 
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Ibsen. Henrik. (The) wild duck. 

This wild drake kept in a garret [n a tinned state Is (he 
imageof a mm born to liberty, but condemned by accident* 



iioeny, out cunaemDcu uy a 

cqulred weakne.<>s of his a 

■knes). Herearain we set 

e tyranny of Ibsen's " ideat^demand'' as it appears i 

tsmtriholmi'aiBntmya/ the Ptsple. Considered dramai 



In servitude and darkness. Hereatsin we see cl«ily 
tyranny of Ibsen's " ideat.deniand'' as it appears in 

.....wiholminiEHtmyaff ' 

icatly there is masteriy chara^ 



effecting climaxes. 
Ibsen, Henrik, Voung m 

staiphen; ed. byvEdmuad Gosse. Boat., i 
Baker. Pap. 35c. 

Criticiam. 

Archer, William. Ibsen and English c 
Fortn^htly Rev., July, 1889, 52; 30-;.) 

Ibsen's notable translator here discusses whether or not 
his plays will ever liud a permanent place on the English 

Archer, William. (The) real Ibsen. (See International 
Mo., Feb., 1901, ]: 181-Z01). 

il 

>e beauty of Ibsen's verse in the original 
~~ Boyesen, Hjalmac Hjorth. (A) commentary on the 
works of Henrik Ibsen. 317 p. D. Lond., 1894. 
Heinemann, 7s. 6d. net. 
/- This distinguished Scandinavian critic has compressed In 
[ a notable introduction and seveial chapters the pith or 
. Ifasen's social ideas. His analysis is chiefly distinguished 
by a happy mixture of quick perception, generous amireciv 
ttoa and good conwnon sense. Thestyleis easy ani vivid 
but shows evidence of hurried construction and examples of 
poor translation. 

Reviewed in Dial, Ap., 1894, 16:136, by W. M. Payne; 
Academy. Ap., (894, 1S6; Spectator, May, 1894, ?2:6si; 
Saturday Rev., ;8 : 351 ; Cride, aS : iiq. 
Brandes, Georg Motitz Cohen. Henrik Ibsen. (See his 
Eminent authors of the 19th centuiy, 18S6, p. 405-60.) 
A masterful analysis, worth everything else thai has been 
written in English concerning Ibsen. Nation. 

Brandes is a profound admirer of Ibsen as Hell as an 

ardent advocate of the modem spirit for which Ibsen stands . 

Brandes, Georg Moritz Cohen. Heniik Ibsen; Bjcimst- 

jeme Bjbmson; critical studies. 171 p. O. N. Y., 

1899- Macraillwi, fa.a5. 

Reviewed in Academy, July, 1809, 57 : 7980; Athenxum, 
Aug., 1890,1:201; Spectator, JulyLi8M, 83:13; Nation, 
69:340; Dial. Nov.. 1899,17 : 314, by W.H. Payne. 
Brikhner, Jessie. Henrik Ibsen. (See Bookman, Oct., 
1903, 18 r 180-9.) 

Presents the personal side of Ibsen. Of value for Its 5 or 
6 wood-cut pictures. 

tS 
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Butler, A. Maynacd. View of Ibsen. ( 
poraiy Rev., May, 1901, 81 : 709-19.) 

Attempla to define Ibsen's present status : 



Ellis, Haveloclc. Ibsen. (See hia The new spirit. Ed. 3. 

189a. p. I33-I73') 
Evans, Edward Payson. Henrik Ibaen; his early career 

as poet and playwright. (See Atlantic Mo., May, 

1S90, 65:577-88.) 
Garland, Hamlin. Ibsen as a dramatist. (See Arena, 

Garland, Hamlin. Influence of Ibsen. (See hb Crum- 
bling idols. 1894. p. 99.) 

"la laeasijB, fuU of sound, inspiring thought, Mr. Gar- 
land shows himself a clear-aighted critic uid a hopeful 

Reviewed in Dial, July i, iSu, 17 : ", hy E. E. Hale Jr. ; 
Nation, July 19. 1894, 59 : S3; Critic, Sep. iS, 1S94, »! : 1^. 
Gosse, Edmund William. HenKk Ibsen. (See hii 
Studies in the literature of northern Europe. 1883. 



The enlawement of an article printed in the Fortnightly 
Rev., Jan., ^73, iq :;4-8g. PubBshed also In bis Nortlurn y 

Studies. 1890. P.3S-I04. ft / 

losse, Edmund William. Ibsen's social dramas. (See \ ' i V 



Gosse, Edmund William. Ibsen's social dramas. 
Fortnightly Rev., Jan., 1S89, 51 = roy-ai.) 

An excellent, discriminating critique. Lighter In treat- 
ment than Brandes. 
Ha^ood, Norman. Ibten. (See his Stage in America, 
1897-1900. 1901. p. 206-18.) 

Some thoughtful inteiptetation of Ibsen's dramas as pro- 
duced on the American stage- 
Henderson, Archibald. Henrik Ibsen and social pro- 
gress. (See Arena, Jan., 1905, 33 :i6-3o.) 



giBss. (SKB Aiena, Jan., 1905, 33 :io-3D.( j--.- ' 

Hemnann, Oscar. Living dramatists: Pinero, Ibsen, .^' ' 

D'Annilnzio ; introduction by Will W. Massee. 1S7 p. '"^ 



DAnmlnno; mtroduction by ' 
O. N. Y., r905. Brentano, I5 
Ibsen and his translators. (See Nation, Jan. 13, 1890, 50 : 
67-8.) 

The Nation considers that most of the notices of transla- 
tions of Ibsen that have appeared In American journals up 
._ _o , . __^ valueless plagiarisms of English 

Henrik Ibsen, a critical biog- 
iny [ir.j irora loe Norw^an by W. M. Payne. 
. 1. 330 p. illus. O. Chic., 1901. McCturg, (1.50 net. 
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Ibsen'i literary works ittung in the order of Iheir appear- 
ance upon the thread o( his perxiTia] career. Chiefly valu- 
able for the account of his earl; life. 
ReyiawedlnDial.Junei, igoJ,35;i6-7.by W. H. Catruth, 
ames, Henry. Henrik Ibsen. (See his EasayB in Lon- 
don and elaewhiere. 1893. p. 130-ja.) 

^-..]tBd,'devi 

aciensiic of Ml. James. In the few pagi- 

author ispointedlTon the side of the angels, 

aiders only Ibsen's successes as a dratnalist and ignorea the 
prevalent uuestion of his " morality and immorality." 

Reviewed in Athenxum, July 29. i8q3. 2: i^\ Nation, 
- Nov. 30, i&a, 57 : *''>■ 

Knoir, Helena. Ibaen and the etliica] drama of the 
nineteenth century. (See Foet-lore, Jan, -Mar., 1898, 
10: 4^5-) 

Traces the evolution ot the ethical drama through its 
earlier representatives: Dumas, Angier and Ibsen, *dth 

Lord, Walter Frewen, Works of Henrik Ibsen, (See 
Nineteenth century, Aug,, 1889, 16; 141-56.) 

A faint outline of the plays, considered in chroaological 

Matthews, Brander. Ibsen the playwright. (See Book- 
man, Feb., r9o6, 21 : J68-7;: Mar., 1906, ij: 18-27,) 

An interesting summary with especial attention given to 
the stage success of the plays. 
Monkhouse, Allan. Ibsen's social plays. (See his Books 
and plays. 1894. p. iss-i^S) 

Reviewed in Spectator, Aug., 1894,73:142-3; Literary 
world, Sep. E, 1894, 25 : 181 ; Academy, Oct., 1S44. 4^ : iSi- 
Nordau, Max. Ibsenism. (See his Degeneration. Ed. 5. 
1895. P.338-4-S) 

Nordau has undertaken to prove in a scientific and elabo- 
rate argument that a large percentage of society has 
developed a taste for the Inferior in art and music and the 
depraved and hlthy in literature, and that authors - . . 
who furnish the supply are morally and mentally degen- 
erate. Crilic. 

Original, violent in language and " as brilliant as it is pig- 
headed." 

Reviewed in North American Rev.. Tune. iSot. 160 : jn-io. 
by Kenyon Cox; Bookman, i : 1; 
i6K, 79: 3»3 1 Dial, Ap. 16, 16^, i. 
Nation. So : 3J7. 
Payne, William Morton. Henrik Ibsen. (See Outlook 

May 24, 1902, 71 : 240-7.) 
Schofield, William Henry. Personal impressions of 
Bjomson and Ibsen. (See Atlantic Mo., Ap., 1898, 
81 : 567-73) 

A study of Ibsen in contrast with his great contemporary, 
Bjiirnsan, by a great philologist who has studied in Christ- 
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Shan, George Bernard. 



(Tocker'sUl 



's library, v 
A thesis written to meet tbe misapprebeniioi 
— '" '■y tho memban of the FaK-- ■'—'-'- 
uldoed It worse than ecce 

s of Ibseu's mnnl doctrin 

or literary development. It Is Immoral, cynical and cara- 
doiicil, Dut stimulates one's desire to read more deeply into 
Ibten's philosophy. 

Reviewed In Nation, Oct. 6, 1401, 79:181. 

Simons, L. Ibsen as an artUt. (S^e Westminster Rev., 
Nov., 1893, 140:506-13.) 

Art criticism applied lo Tht Mas/rr Bi^iMtr, Lady from 
thi Ha and Rssmtrshalm. 

SUmpenbourg, Baronde. (The) passinaof Ibsen. (See 
Independent, Nov. 7, 1901,53:3630-3.) 

WicksCeed, Philip M. Four lectures on Henrik Ibsen 
dealing chiefly with his metrical works. Ed. a. tia p. 
S. Lond.. 1891. Sonnenschein, is. 6d. 

Invaluable lectures, Including some repiesentallve selec- 
tions from Ibsen's works. 

Winter, William. (The) Ibsen drama. (See hU Shadows 
of the stage. Series 3. 1S9J. p. 330-7.) 

Mr. Winter accords scant praise to Ibsen as a diamatlst. 
■' His plays have loo little action lo qualifT them for the 
stage — are too commonplace and Insipid to take rank as 
literature, " 

KAXTEBLINOK. 

til, .TJanrice. Pla 
_ _ Chic, 1896-1901. 
(Green tree library.) 
Contents: — 

V. I. Princess Haleine. 

The intruder. 

The bUnd. 

The seven princesses. 
V. 1. Alladloe and Falomides. 

PdltasandMMisande. 

The death of Tlntagiles. 
Reviewed In Critic 16:379; Literary World, a6:6g. 
Maeterlinck, Maurice. Adavaine and S^lysette; a 
drama In 5 acts, tr. by Alfred Sntro. 17a p. O. Lond., 
1S97. Richards, 33. 6d. net. 

Published also by G. Alien, no p. O. Lond., 191H. is. 
net. Acting version. 

A modern wrestle with the old story of Platonic friendship. 

.1 . l.._l.„._J.J —J ...1. J_..l ... .V..^jg^ 



Aglavaine. a highminded and culturedgirl.shatwitheioTegf 
the husband of Silysette, the sweet s«B-belittllnffc""" ""'- 
In the half -spiritual motives, overcome In the endb] 
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and tniedv, and in the unusuiUy length; mdiiologaei of 
thsM three deep-souled chiraclers, who love the Jon of 
silence and all things ill-fitted to the coutentions of teal 
living. Maeterlinck has expressed many of hii own views of 
life ana love. A drama to be loved because of its Rienlle 
pathos and soul-revelations Tather than lot its teal dramatic 
lignlticaDce. 

Reviewed In Westminster Rev., Ap., 1899. ISI ; «o9-i6; 
FortaightlrRev., Aug.,iS97,6S:igs-6,bTV. U. Crawford; 
Uving Ago, 13s : "93. 



far removed from ac 
Maeterlinck, Maurice. (The) Blind. 

A one-act. onfrsceneplay, in which a group of blind men 
belpletslv grape about in a cavern-like forest place, seeking 
in vain for ttieir guide, a priest who is alread; dead. It 
symbalizes a world of people lost in the darkness of unfailh 
and uncsrtain where to fasten their reason. The story is 
simply told by the picture on [he st^e which the words of 
the blind men explain without further action. One feels the 
artist's touch tbrouffhout in the atmosphere and suffgestlon. ^ 
Reviewedio Poet-lore, Oct.-Dec., 1901,13: 554-60, by E. D. 

Maeterlinck, Maurice. Death of TintaKilei. 

In this attempt to trpif; the struggle of human affection 
against death, the scene is httingly laid in the remote realm 
of an ugly, mysterious Queen who pursues with undying 
hatred the child Tintagll^. heir to her throne'. Though the 
setting is remote and unreal the theme is developed with 
truthtulness ta life and dramatic power. 

Reviewed in Athemum, June it, 1899, 1 :794-S. 

Maeterlinck, Maurice. (The) Home. 

The dramatic make-up of this sllirht little playis closely 
fashioned after that of The Blind and Tht Inlrndtr, hence 
it li unusual and unconventional— a play of situations and 
dramatic suggestlveness In which the interest centers in the 
rescuersofadrowned girl, who loiter outside and pityingly 
watch, Ihioi^ the closed shutters of a window, the little 
family group to whoro they must break the painful news. 

Reviewed in Critic. June la, 1895. »6:4ii-3, by Israel 

Maeterlinck, Maurice. (The) Inlnider. 

Artful in its beautiful execution and In the subtle hold it 
has upon the attention, this play needs only to be read aloud 
to reveal it) dramatic effectiveness. The invisible intruder 
Is Death. The action centers in the death of a sick woman 
who does not appear at all in the play. Meanwhile a family 
group sit about a waning lamp and converse in a homelv 
realistic way. The symbolism, itmninhwii unri «)» nu rS 
simple, poetic words make one 



Death. It represents his most characteristic i 



orE^iSa 
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-. --n CaiDcHaU, Introduclion to MaBUthncli'* 

Princesi Haleine, tr. by William Wilson, iS^a, P- S-19; 
Fortnwhtly Rev.jSep., 1S91, 56; J4&-S4.1>y William Archer. 
Maeterlinck, Maance. Joy^elle; a dramain; acts,tr.by 
Clarence Siratton. (See Poet-lore, 1905, 16: 1-45,) 

Ai the authoi expresses the motive, " it is the triumph of 
tore and will over fatalitf." In its vague dealinii with 
Duean powers and justice it resembks Ms later work, ^dhrs 
CoHHa, though In comparison it is a more commonplace 
drama, inferior in its style and distasteful in its subjecl. 

Reviewed in FortniEhUr Rev., July, 190], 80:7^7, by 
M. A. Gerothwohl; Critic, Aug., 190J, 43: it4-s, by Grace 

Maeterlinck, Maurice. Monna Vanna ; a play in i acts, 
tr. hj A. I. D. Coletnan. 143 p. O. N. Y., 1904. 

Tlie scene is laid at Pisa at the dose of the istli century 
when Pisa, as an ally of Venice, was beseiged by the Floren- 
tines. The motiveis the heroism of a pure-minded woman 
who sacrifices henelf for the city, and discovers the diffo^ 



id per(«t trust^of her captor and 



Nation. Oct. i;, 1903, 77: left; Athenxum, June 18, lOot, 
-■ "---teenth Cent., July, 1 -■' ■"— 



crueH* and jealousy shown by her husband. Without beiiw 
a mastetriect or possesslne any great dramatic power it 
abouodsinimacinationand delicate literary touches. The 
translation is good. 

Reviewed m Dial, Oct, 16, iQoj, 3! : i;7-S. by E. E. Hala, 
Jr. ; Nation. Oct. ^15^:903, 7^,307; Ath ' • -~- 

iigMy R-.., ..-,-, . ,.. .„^,, ,, _. ... 

Harper's Weekly. Nov. 11, 1905, 49:16*0^ Bookman, Sep., 
19a. ifi : 4&9, by F. T. Cooper. 

Maeterlinck, Maance. P^I<!as and M^lisande. 

Old forgotten castles, haunted forests and mysterious 
black pools make a romantic setting lot this modran revision 
of the historic Da Rimini story. Tlie characters aiedim and 
confused, more abstract than vital, and hidden meanings 
crowd each scene, yet the play Is suggestive of life in Its 
passion and profound dramatic truth. 

Reviewed in Archer. William. Study and the stage, 
'S99, p. '33-7-. Symons. Arthur, Plays, acting and mnaic, 
1^; DiaTTiS: iM.by fe.E. Haie, Jr. 

Maeterlinck, Maurice. Princess Maleine; a drama in 5 
acts. Ir. by Gerard Harry, and The intruder, a. drama 
in I act, l»sed on a tr. of William Wilson ; with an 
introduction by Hall Caine. 255 p. D. Lond., 189a. 
Heinemann. 53, 

Savage and violent love and tragedy. Terror is the key- 
note that fills the air about the murky palace. Its hideous 
royaltyand the unfortunate Haleine. The acHon has little 
sequence. A fateful, mysterious, shuddering mood grows 
more and more tense till a ridiculously cyclonic climax is 
reached. M^tny commentators refer to it as a " Shakespeare 
antholoey " by reason of its marked likeness to various parti 
of Hamlet, Macbeth and Lear. 

Reviewed in Caine, Hall, Introduction to Maeterlinck's 
PrincesseMaleine,tt. by Gerard Harry, 1891, p. 1-8; Critic, 
June n, 1S9S, 16:451-3, hy Israel Zangwilli Academy, Hor. 

»3 
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jtn, by William Sharp; Fortniehtlr R 
4, by Willi — *—'■— 



ig9i,S6:34fr«,b 
Maeterlinck, Maurice. (The) seven princesses; tr. by 
Charlotte Porter and Helen A. Clarke. (See Poet- 
lore, 1894, 6:39-33; 87-93; 'Sfi*!.) 

A romantic story Hithsome poetical quality, showing the 
piaywriEht's pronounced originality and independence. The 
setting IS not to lie placed la any particular localitv. but is 
the ever. dilapidated castle of most of his plays and an old 
long and queen who typify the past. Finely earnest scenes 
fallow weak and flabby ones in an unsatisfactory nay ; some- 
repetition of phrase. While the play gives no Impression c^ 
preachinga moral lesion there is, lurking Ijack of every line 
and incident, a hidden meaning suggesting greater and 
deeper things- 
Maeterlinck, Maurice. Sisler Beatrice and Ardiane and 
Barbe Bleue; two plays tr. into English veraes from 
the manuscript, by Bernard Miall. 183 p. D. N. Y., 
1903. Dodd, f i.ao net. 

the latter in irregular rhymed veree. Stiter Biatrict \» 
slight, without the subtlety of meaning or the strangeness of 
atmosphere that are characteristic of most of the author's 

Mr. Hale correctly doscrlbi 

iHaten path of humanity but in tlie~ secret depths of ^he soul 
where 11 is locked bytheforceof worldly autliorily. convene 
tion, tradition and pcudMy. " This doctrine is exempjitied 

beard has given her, the only one of value is the forbidden 

Reviewed In Atheazum, May 3, 1931. i:;M-S; Critic, 
Sep., 1901, 41:175. 

OriticUm. 

Archer, William. Maeterlinck as apessiinist playwright. 
(See Fortnightly Rev., Sep., rSgi, 56:346-54.) 

Barton, Richard. Maurice Maeterlinck ; a dramatic im- 
pressionist, (See Atlantic Mo,, Nov., 1S94, 74:671-80.) 
icription of the 1" 



— , — . ^ — -J Impreasional drama. (See 

Nineteenth (Jent., Ai^., 1905, 58:304-13.) 

To quote the writer, " There is a tendency of thonghl 
toward a psychical interpretation of life, " and Maeterhnck 
in hts PiUias and MilisamU Is cited as an illustration. 
Chesterton, Gilbert Keith. Maeterlinck. (See bis Varied 
types. 1903. p. 309-14.) 

~ ~ 1:509; AtlantlcMo., 
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Couitney, William Leonard. Development of Maurice 

Maeterlinck and other sketches of for«gn writers. 
Lond., 1904. RichanU, 3s. 6d. net. 



The "other foreleii w; 



Couttoeyl-i stid pathetic and acute in lUs inteccsetation 
of Maeterl)ncl|)« nhllninnhv anil i^pvfilnnmiinl. 

Keyiewe 
Athenium, 



of Maeterlincl^s philosophy anddevelopn 

,.__. . =_ ^__. e__ 1504,86:4 



Maurice Maeterlinck. 



Clearly written, enth 
nn the lymbaiista. 

Reviewed in Bookm 
Dec.II,rg99, (n:t7t-3- 



IT of symbolisni in Maeter- 
Poel-lore,i9 



!ePoel-lore,i9oi, 13:554-60). 
Henderson, Archiliald. Maurice Maeterlinck, symbolist 

and mystic. (See Arena, Feb., 1906, 35: 115-14.) 
M. Maurice Maeterlinck, moralist and ariisi. (See Living 
Age, July, i9oi,a3Q:aoi-ao.) 

PublishedaboiD the Edinburgh Rev., Ap., 1901, 193:350- 
77- 
Maeterlinck, Maurice. Evolution of mystery; tr. by 
Alfred Sutro. (See Fortnightly Rev., May, 1900, 
73:899-911.) 

Valuable as Maeterlinck's own explanation of the pre- 
domlna.nt element In his plays. His prose essays furnish the 
best clue to his alms and iddds and the best method of un- 
raveling his mystical puzika. 
Maeterlinck, Maurice. (The) modem drama 1 tr. by 
Alfred Sutro. (See his The double garden. 1904. 
p. I15-3S-) 

luef or a close study of tlw id^ that at 



of all his work. Marked by his distinction of style a 
freshness of vision. Suggestive if not cc— ■'— '— 
Published also In theCornhill Mag., 



onvindng. 



Maurice Maeteriinck. (See living Age, Oct., 1901, 
235:193-305.) 

Newman, Ernest, Maeterlinck and music. (See Atlantic 
Mo., Dec, 1901,88:769-77.) 

Emphasizes the sympathy in dramatic theory twtween 
Wagner, the musician, and Maeterlinck, the mystic. 

Nordau, Max. Maurice Maeteriinck. (See his De- 
generation. 1895. p. 231-40.) 

Osgood, Hamilton. Maeterlinck and Emerson. (See ' 
Arena, Mar., 1896, 15 : s63-?3> ' 

Traces Emerson's inHuence upon Uaetatlinck. 
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Pbelps, Albert. Later work of Maurice Maeteriinck. 
(See Poet-lore, July-Sep., 1899, ii:357-?i.) 

Discusses the metaphysical Ideas of wiadain, destiny, love 

Vandjustice ashandled by Maetedinck in bis essays, andis 
reuMtelv of interest as a study of his plays. 

Phelps. William Lyon, Maeterlinck and Browning. 
(See Independent, ;; : ;;2-4, 139S-1400.} 

Givej the reasons for the similarity between Luria and 
Monna Vartna, and a reply to the same. 

Fidoox, Masdeleine. Maurice Maeterlinck at home 
(See Bookman, Jan., 1901, 11: 104-7,) 
A good biofciaplilcal sketch. 
Ropes, Arthur R, Maeteriinck, (See Contemporary 



iinch defense of 'Haetetlinck against big would-be 
I Maeterlinck, (See Out- 



Strang. Lewis C. Sudermann and Maeterlinck. (See 
his Players and plays of Che last quaiter of a century. 
1903. V, 2. p. 159-71.) 

Biogiaphlcal sketches and critical estimates of (be famous 
actors and actresses of the last i; years. 

Symons. Arthur, Maeterlinck as a mystic. (See his 

Spnbolist movement in literature. 1899, p. 153-68-) 

A subtle book, containing a number of charmingly written 

essays, fresh and vivid with the tbouebt of a critic who be- 

lonn as well to the school of symbolists. 

Reviewed in Alhenxum, Mar. 14, 1900, i : 360, 
Walkley. Arthur Bingham. Maeterlinck. (See his 
Frames of mind. 1S99.) 

" Displays a praiseworthy and varied erudition. Illum- 
inating and pleasant," Saturday Rev,, 115:40. 
Zangwill, Israel, Men, women and books. (See Critic, 
June 32,1895,36:451-3,) 

PHILLIPB. 

Phillips, Stephen, Herod ; a tragedy. laS p, D, Lond., 
1901. Lane, «..5o. 

" A successful drama in sUtely and beautiful blank verse. 
Theme, the conflict between Herod's passionate love for his 
queen and his overmastering self-love and ambition," 
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Revlevedln Satuiday Ker,. wiTU ; Spectator, Dec ij 

PhiUips, Stephen. Nero, joo p. D. N. Y., 1906. Mac- 
mulan, (1.35. 

A ipectacuku drama of high lltemr qiralitir and fiBlshed 
warkmanahip. openins with the murder of Claudiui and 

BLeviewed in Academy, Mat., 1906, Jo:ia3| Spectator, 
Mar., I9c6,fl6:ii6: Nation, Ap. 19, 1906, 8a: J^; Fortnightly 
Kev.. Jan.', ,9ir«i ■ 8j95. iy I- sTkoberts. 



A rarely beautiful poi 
fairly good acting drama, 1 
Francesca as told by Dan 



arely beautiful p„ _. __. ..... 

dacting drama, based on the story of Paolo ; 

I as told by Dante. It combines in a remarkable 
implidty. unity and restraint of the Greek drama 
with the passion and rolor of modern dramatic art. The 
whole is instinct with the utmost purity and delicacy of 
feeling, It unquestionably places Mr. Phillips in the first 
tank of modern diamatlsts and modem poets. SatHTday 
Revitw. 

Reviewed in Ainger, Rev. Alfred, Leclmvs and essays, 
T. I, p. i6&gTi Albenxum, Jan.. 1900,1:6-, Dial, Jan. 16, 
1900, JS:*9,by W, M. Payne; Forum, Mar., 1900, 19; 116.58, 
byW.P, Trent ; Nation, May lo, 1900, 70:361; Nineteenth 
Cent., Dec,, i8w, j6:9'5-33, ty Sidney Colvin : Saturday 
Rer., Dec.9, 1J99, 8J:sup. J^ Spectator, Dec. 1, 1S99, S3: 839. 



and Bathsheba, Scene, England during the Cromwelllan 

While il lacks true dramatic fire it still ranks in the class 
with Herod and Ulysses for Its purely literary quality. 
"Has the general air of being better designed for the closet 

Rerlewedln Atbenxum. Feb. 4, 1905, i : 155 : Nation, Jan. 
56,1905.80:71; Spectator, Nov.jS, 191H, 93 : 837-8 ; Dial, Jan. 
16,1905,38:47; Bookman, Feb., 1905,20:554. 



Macmilfan, ^1.15. 

Selected episodes from the Odyssey " rearrang:ed, 

read (except for the prologue) 1 



i manned, unsparinglyai 



stage.^ 

Reviewed in Dial. May i, 1901, «;3i7; Sati 

-• '^^"rVg — "' "' 

I »7o,"by *E Sith ' Whartc 
S' •■ 4 J4-4J. by Stephen Gw 



. hold the 



!, 190a, q3:J36-7; Spectator! FebT 15. 190J, 

Atlantic Mo., Ap,lI*.2, 89: 56S:7; Bookman, Ap^ 
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, / CriticUm. 

Archer, William. Real convetsationa ; Converaation 3 
with Mr. Stephen Phillips. <See Critic, Jun«, 1901, 

381504....) 

The convttnatlon Ls concerned with (Jtysits in particular 
and the drama in g:enetal. Of uticertaln interest. 
Archer, William. Stephen Phillips. (See his Poets of 
the j'ounger seneration. 1901, p. 309-54.) 

Mainly devoted to Phillips, the poet. The lani crlticiim 
of //ira/and Pooh and Franccs^a Is divided sanely be- 
tween praise and (ault-lindlng. 
Boynton, Henry Walcott. Poetry and the stage. (See 
Atlantic Mo., July, 1903, 93 ; 110-6.) 

A prophecy of the stage success of Paolo and Franaesca. 
Gosse, Edmund. Revival of poetic drama. (See 
Atlantic Mo., Aug., 1902, 90 : 15&66.) 

A cheerful essay, calling attention to the injudicious 
praise that has been heaped upon Philiips, vet prophesyins 
a greater development of his powers in the future. 
Gosse, Edmund. Stephen Phillips. (See Century Mag., 
Jan., 1901,61:430-3.^ 
A personal sketch. 
Henderson, Archibald. Stephen Phillips ; poet and 
dramatist. (See Arena., May, 1905, 33 ; 474-Si,) 

Mr. Henderson's criticisms indicate a wide and nneral 
reading along dramatic lines, but reveal no serious study of 
Phillips. 
Uowells, William Dean. The new poetic drama, (See 
North American Rev,, May, 1901, 171 : 794-800,) 
A compailson of Phillips with Rostand, 
Le Gallienne, Richard. Poetry of Stephen Phillips. (See 
Bookman, Mar., 1901, 13 : 14-9.) 

Secondarily the article considers Htrod and other 

tragedies. 

Mr. Stephen Phillips. (See Quarterly Rev., 195 : 486-500.) 

A critical and biographical study of Phillips in which his 

originality, influence, success in poetic drama and the reasons 

for nis popularity are discussed. 

Published also in Living Age. June, 190a. 133 : 641-ja. 
Porter, Charlotte. 
and Swinburne's 
Mar., 1900, 13 1 115-36.) 
Recent British poetry. (See Nation, 70:36..) 

A comparison between Swinburne and PhllHps. 
Savage, Ernest A. Stephen Phillips. (See Westnunster 
Rev,, Aug., 1901, 156 ; 187-96.) 
The dramatic works of Phillips are criticized at length. 
18 
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Symoni, Arthur. Mr. Stephen FhUltpa. <SeehU StucUei 
in prose and veise. 1904, p. 143-60.) 

A sifoilicant book of cimdsm by a distiDsnisbed liUnrt 

Todhnnter, Tohn. Blank-verse on the stage. (See 
Fortnightly Rev., Feb., 1901, jy ; 346-60.) 
Mainly concerned with Stephen Fhiltipa. A close study 
of his line with some compaiitons. 
Todhanter, John. Poetic drama, and iti prospects on 
the stage. (SeeFortnightlyRev.iAp., 1901, 77; 713-15.) 
Makes special reference to Phillips. 
Wharton, Mis. Edith. The three Francescas. (See 
North Amencan Rev., July, 190a, 175 : 17-30.) 
A compaiiun of Phillips, Crawford and D'Annunzio. 
Wodehouse,E. A. Valuation of Mt. Stephen Phillips. 
(See Fortnightly Rev., May, 1905, 83:830-43.) 

B08TAND. 

3 de Berfferac ; 
...;h by '~'--'-- -^ 
4 p. D. 



M. F. Guillen) ard. 



this in blank veise is perhaps the best. 
', BalUtiH of But Booii. 



Rostand, Edmond. Cyrano de Bergerac; 



N. Y., 81898. Stokes, 50c 
Kosland. Edmond, Cyiano de Bergerac; tr. from the 
French by Gertrude Hall, 135 p, S. N. Y„ 1898. 
Doableday, joc. 

Reviewed in Arctun', ^William. Stud} and staye. 1S99, 






, Studies in fan 



1S99, p. 17-48 ; Poet-lore, Jan.-Mar,. 1S99, ir : 118-34 ; I'ine- 
teenlh Cent., July, iM. 44: loi-rs, by Stanley Young; 
Athen^m Ag. 3?, 1900. i ; ig (Rev, of the Oplvie & Parker 



514. by Ma , 

„ ., __, rench version of the play^v P. 5, 

Bookman, Dec,, 1899, 11 : 363-66, by Paul Wilstac. 



u..., Ap. 3«, 1900. i;i^(Rev, otlheOgilvie& 

ionj. Forum. Dec.,iS8,26:so3-n, by GustavKobbe; 

SituidayRev„S6;4a;89:5i4-by Mai ~ 

Mai;.,9:47i, Coquefln's" ■- 

Vlmbnt 

Cyrano, Rostand, Coquelin. (See Current Literature, 
July. 1900, 19:16-7.) 
Eilract from Eliot Grejory's Rtadine from tht Ways of 

Rostand, Edmond, (The) Fantasticks; a romantic 
comedy in 3 acts; freely done into English verse by 
"^ e Fleming. 150 p. D. N. Y, Hrinemann, 
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Roatftnd. Edmond. La Princesae Lointaine (The 



K aa,' 189s. 79 : Si8^, by 

icts; adapted 
_. . _ , - - N. Y.,1900. 

Rotsell, ^i.jo. 

Thlatngedy, with iU poor, weak little beia (ttw toqu 
Idnsof Rome.sonof Naiwteonl). iti frivoUtr and lU <k- 
cadenl dtcumsUnce. makes a stronger effect than Cyrano — 
stroaser even thouffh leai obvious, 

Rerlewed in Aldrich, T. B., Note on L'AiKlon (S«a 
hii Ponkapoa papers. 1903. p. 73-SiK Athenseum, Mar. it, 

8», 1 : 331-5, by Julei Claretle ; June 3, 1901, i--7}S: Nation, 
ay 10, 1900, 70:356-7; Feb, 7, 1901, 71:114. 

Rostand, Edmond, The romanceis ; a comedy in 3 
acts : tr. by Mary Hendee. 134 p. S. N, Y., 1899. 
Doubleday, 50c. net. 

Seme is laid in a bright garden of ilowen and trees, 
without regard lo special time or place. Fanciful, jeslina 
and gay — a merry butleique of the scheme of Romeo and 
Julirt. A. Hmdinen. 

A remarkable play in execution. JuUs Ltmaitrt. 



Chesterton, GUbert Kdlh. RoKand, <See his Varied 
types, 1903. p. 73-8J.) 
Forrevlews leeG. K.Cheaterton entry under HaetetUnck. 

ruoii 

304 p. D. Lond., 189S. Chapman, 7s. 6d. 

Reprinted from Fortnightiy Rev,, July. 1S98, 70:98.114. 
Chapter 7 Is a criticism of Cyrano di Btrgerac with a few 
personal notes on the original Cyrano and Rostand himself. 
Hapgood, Norman. Rostand, (See bis Stage in Amer- 
ica, 1897-1900. 1901, p. 149-78.) 
Criticism of Rostand's plays and the acting of them. 
Henderson. Archibald. The theatre of Edmond Rostand. 
(See Arena, Sep., 1903^ 34: 135-34.) 

Full and informing criticism, but exlraTagant in praise. 
A good portrait of Rostand accompanies the article. 

Howells, William Dean. The new poetic drama. (See 
North American Res., May, 1901, 17J : 794-800.) 
Comparison of Rostand with Stephen PMUIps. 
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James. Heniy. Edmond Rostand. {See Critic, Nov,, 
1901, 39:437-5o.) 

A broad minded and penetrative anatysln. 
PubliahedalsDinCornbUlMag., 84:57^98. 

M. Edmond Rostand. (See Critic, Ocl., 1901, 39 : 199.) 
A brief, personal sketch with a full len^, highly 
characteristic portrait. 









MoSetlj Cleveland, The author of "Cyrano"; a study 

of Edmond Rostand's personality and methods of 

writing. (See McClure's Mag., Mar., 1900, 14 : +37-45.) 

A personal sketch; atalb with Coqutlin and Rostand; 

On displaying celebritjea. (See Nation, June 35, 1903, 
76; SI'"-"-) 
Account of Rostand's reception into the French Academy. 

Sedgwick, Eltery, M. Edmond Rostand. (See Atlantic 
Mo., Dec, 1S98, 8a : 816-33.) 

Slight bloeraphical and critical sketch. Readable yet 
hardly mote than a surface crilicism of the plays. 



iMirrt Shh. 

la the preface of each volume Shaw t 
historical and hichly personal wayhis views a^ 
between the players and the play. 

Contents ; — 



1. The pleasant pbis : 

' Younerercantdl. 

Arms and the man. 



Reviewed In Dial, July 16, ia9g,i5:4>S. byE.E. Hale, 
Jr.; Nation, July 14, 18^,67; 36-7; Athenxum. Hay ig. 189! 
r:7in^; Bookmaa. July, 189E, 7^1^, by Paul Wilstaclij 



r:7in-4i B 
Acadeiny, 



wtias" ' ''"■• """""'"■ '"■'■ "* ' 
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Shaw, George Beraird Arms and the 
Scene is laid in a Bulcarti 
" AmuilnKlr iconsclutlc With 1 
ventioaal herolaro u lis target. " 

Shaw, George BemaTd. Candida. 

oedT of raoie depth than othen of the " mere plays " 
Plays pleasant.^ The chatacterlzalloQ is varied. 

-id C^dida hersalf are ja-"— '— '- ■■ — 

being the exponent of Chr 

inLo 

Ap. 30, mn, 

Shaw, George Bernard. Man of destiny. 

An original one«ct complication in which Napoleon, 
leading the French army into Italy in 1796, quarters bimMlf 
at a little inn and at a Milanese repast carries on a very 
engrossing dialogue with "The Lady", Sha* makes 
Napoleon a mouthpiece with which' he lectures Englishmen 
in his own whimsical fashion. 

Reviewed in Bookman, Ap., 1904, 19 : i6a, by F. M. Colby. 

Shaw, George Bernard. Mis. Warren's profession. 

Based on the Socialists' plea that the necessary result of 
poverty is lice. Unpleasant as are all the convincing 
atgnments to those who would rather shnt their eyes ana 
•an than be convinced and convicted, it Is nevertheless made 
entertalnlns by the charm of the characters. Frank, "the 
soodfoMiolhlu," isesiMdally dellEhtlul. Structurally the 
interest Is held By the brilliancy □( the dialogue rather than 
by action, and sutprlse is substituted for climax. 

Reviewed in Saturday Rev 1898, 85:651,679. by Max 
Beerlxihm; Westminster Rev., Mar., iifoi, IS7:344'7. 

Author's apology ; from Mrs, Warren's profession ; 
with anintrod.by John Corbin. 67 p. S. N. Y., 



P I suggested, the point 

is wsikened. II loses prominence also through the develop- 
ment of the humorous situations wherein lies the chief tnent 
of the play. Incidental is a gratifying though subtle attack 
on vivisection. As a whole it Is sughtiy tragic and very 

Shaw, George Bernard. Widowers' houses. 

"Middle class respectaWity and younger son gentililv 
fattening on the poverty of the slum as flies fatten on filth" 
is the wiy Shaw puts it. His own feeling on the subject is 
so strong that his irony becomes too bitter to be entertaining 
andtbe didactic trend encumbers the dramatic power with 
the result that the whole Is rather ineffectual. The characters 
are nearly all "villains" and are treated in an unnatural and 
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Shaw, Geo^e Bernard, You never can tetl. 

Atucceuful comedy with a theme that Is both droll and 

— iplex, but realistically developed. The charaet '~ 

a feeble ImpresuoD, except perhaps that of a.. 
'- -' - '"le farcical ending:, dances through tl 



a delightful, 
viewed^- *' 



n Athenxum, Uaf iz, 1901. i : 603. 
Shaw, George Bernard. Three plays for Patitans ; 
being a 3a volume of his collected plays. J15 p. D. 
Chic, 1904. Stone. 

what Is more, if you have nerer read a play, ar if. having 
read one, you raiiTetted the effort, theprejent volume will he 
areTelation. SaJtimoriSun. 

Contents : - 
Devil's disciple. 
Cssai and Cleopatra, 
Captain Brassbound's converslan. 

Reviewed in Dial, May 16, 1901, 38:343; Nation, June 6, 
I9DI, 71:460: Literary World. Aug. i, 1901, a: ia6; Saturday 
Rev., Jan. »6, 1901.91; 107-8, by Man Beerbohm; Athenaum, 
Feb. 9, 1901,1:1867; Spectator, Ap. 13, 1901,86:534-6. 

Shaw, George Bemaid. Cisar and Cleopatra. 

Setting is on the Syrian border of Egypt toward the end 
of the jM dynasty. A study of antiquity, humorous and 
truth-telling, and tending to be both real and fantastic. 

Shaw, George Bernard. Captain Brassbound's con- 

Theauthor claims to have stolen "the scenery, atmoa 

6 here and knowledge of the East " from CunmuEham 
T3h3.me-s JUoroice lit }fsi/ Holy. A farce so bound lo 
tickle the humor of the reader that he forgets la be dissatisfied 
with its cynicism , 
Shaw, George Bernard. The devil's disciple. 

In the preface, " On EKahollan ethics, " the author refers 
lo this as ''the novelty of the advanced ihou^l of my day — 
a play certain to be written at the end of the nineteenth 

i^idous, roistering humor. 

Works publiahed aBparstely. 
Sbaw, George Bernard. Cashel Byron's profession . . , 
aUo, The admirable Bashville; or, Constancy unre- 
warded ; being the novel of Cashel Byron's pr6fesiion 
done into a stage play in 3 acts and blank verse. 
376 p. D. Chic, r<*3i. Stone, »i. 50. 

An exceedingly clever and ruthlessly disagreeable eluci- 
dation of a phase of life generally avoided. Cashel Byron is 
a priie fighter, a champion light-weight, well-bom and clean- 
minded. A young woman, rich, refined and bookish, falls 
helplessly in love with him and marries him in mute, des- 
perate d^ance of social laws. 

Reviewed In Critic, Feb_^ 1901, 40:179; Saturday Rev. 
Nov, 3, 1901, 91 : 556, by Max Beerbohm. 
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and aupennan ; a comedy 
N. v., 1904. Brentano 

„ . _ , imony, and the devdopinent 

Re«le«ed[n Athenxum, Sep. 36. 1903,, 1:413-1, by Williim 
Archer; Spectator, Nov. 21, 1901, 91:840-1; Dial, July 16, 
'K!.17'33-«l17A' Henderaon ; Nation. Dee. 15, 1904, 79: 
Jff-'Criffe,l)ci.. I903,*3;3'o-" by William Arciier; Ai^., 
1904, 4S:i86-7, by O. H. Duntai; Booltmin, Ana., 190J, 
i9:6(>9-io. byF. H. Colby; Blackwood's Edinburgli Mag., 
Oct., 1903, i74;S3»-4- 
Shaw, George Bernard. Dramatic ofHnions and essays; 
containing ... a vord on Ibe dramatic oinnions and 
essays of G. Bernard Shaw, by James Hnneker. a v. 
D. N. Y., 1906. Brentano, (a.jo net. 

Selections from dramaOc criticisms which appeared Id the 
Landan Saturday Rtoieui, i^J-9S. A combination of acute 
and searching cTTticisra of modem plays and players with 
unlindted flippancy and egotism. Delicioiisly entertainins;, 
if not altogethn profitable, reading for those familiar with 
the plays and the actors. A. L. A, Biyekli 



law, George Bernard. Quintessence of Ibsenism. •■ f 

Ed. 1. 170 p. D. BoBl., 1891. Brentano, >i. '. /. 

Thlsbook,^Bhorlaslt Is, affords the best key we have to -^ 



Sh! 
1 

haw's doctrine. 



Critlciam. 



An Irish bull in the china shop. (See Independent, 

Nov.a, 190S, 59:1060-1.) 
Editorial on Shaw and prudish " Comstockery " . 
Archer, William. Mr. Bemard Shaw's plays. (See bis 

Study and st^e, — a year-book of criticism. 1899. 

p. I-M.) 

Balanced criticism and praise by a well knowD theatre 

critic. 
Bamicoat, Constance A. Mr. Bernard Shaw's counter- 
feit presentment of women. (See Fortnightly Rev., 
Mar., 1906,85:516-17.) 

A match for Shaw in clever audacity. She ([uoles freely 
to illustrate his various methods of constnicting woman's 

Putillsbed also in Living Age, Ap., 1906,149:67-75. 
Been, Henry A. The English drama of today. (See 
North American Rev., May, 1905,180:746-57.) 

Shaw, Phillips, Yeats and others are considered with 
rather secondary critical Irealmenl. 



,db, Google 



Chilton, C. B. Shaw contra mandam. (See Indepen- 
dent, Mar. 8, 1906, 60: 550-6.) 
France, Wilmer Cave. FbUosophy of George Bernard 

Shaw. (See Bookman, June, 1905, 11 1418-31.) 
Brief, but well summariied. 
Georae Bernard Shaw, an enquiry. (See Academy, 

Feb. 9, 1901, 60:127-8,) 
Henderson, Archibald. Arnold Daly and Bernard 

Shaw; a bit of dramatic history. (See Arena. Nov., 

'904. 3» : 489^0 
Is Bernard Shaw a menace lo monds 1 (See Current 

literatare, Nov., 1905, 39 : 551-2.) 

Some discussion provolted by the commenls of Mr. A. E. 

flostwicli of tha New York Public Libnry on circulating 

Shaw'9 books. 
Loraiiie, Robert. Where does Shaw leave you ? (See 

Cosmopolitan, Jan., 1906, 40 : 339-44.) 
Lewis, Auslin. The Nemesis of Bernard Sbaw. (See 

Overland Mo., Oct., 1905, 61 : 369-71.) 

Mr. Lewis is a socialistic writer « San Fraudsca and a 

friendly cDmmentatDT who considers Shaw a man who has 

failed to. "make goad". 
Lewis, Austin. The point of view of Bernard Shaw. 
(See Overland Mo., Jan., 1904, 58:43-6.) 



Reviewed in Nation, Feb. I, 1006,81:103-4. 
Well written and informing. Mr. Mencken is, obviously, 
an admirer of Shaw, but he is no mere idolater. Hil.book 

markably comprehensive in its scope, and perhaps open to 
sfEUment as to its doctrine. Bui It is good reading. Then 
tollaw chapters descriptive and amiably critical on Shaw's 
pUys. 
Norman, Florence. George Bernard Shaw. (See 
Academy, Mar. a, r9oi, 60:192-3.) 

Reply to an article entitled, Giorr' BernarJ SAam, an 
enquiry, that appeared In Academy, Feb. 9, 1901, 60 : 127-S. 
Flays of Mr. Bernard Shaw. (See Edinburgh Rev., 
1905, 201 : 498-533) 

Anacceptable study of all the published collections of 
Shaw's plays. Treats him seriously as a dramalist of genius 

*" """' " (See 

In the notes from the "Editor's easy chair" Harper's 
M^tailne publishes a reply to Shaw's own claim that he is 
ereater than Shakespeare as a master of poetic drama. Mr. 
Shaw makes this claim in his preface to the Thru Plays 
for Puritans under the caption " Betlerthan Shakespeare V 
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Simpson, Herman. Shaw as pJayvrighl and philosopher. 

(See Independent, July 6, 1905, 59; 34-8.) 
Strachey, Lionel. The popularity of Bernard Shaw. 

(See Critic, Nov., 1905, 47 i 415-23.) 

A (RDeral article, predominantly /n> Shaw. reriewinK hil 

Plafj, PUa.ani and Unplea^ani. Many picturfe of 



(See Critic, Aug., 
Abtleliu 

L 

s of mind, 1899.) 
Reviewed in Atbenxum, Jan. 13, 1900, 1 : 40. 
(The) yellow dramatist. (See Outlook, Nov. 15, 1905, 
81 : 701.) 

SUDBBMAITN. 

Sndermann, Hermann. Fires of St. John, a drama in 
tour acts ; tr, and adapted by Charles Swickard. 
139 p. O. Bost., 1904. Luce, li.sj. 

An old German peasant custom of lifrhtlne bonfiieB and 
danciCB around iheia on St. John's eveis UMdu ar -"- 
goricallackground for this romantic drama. The ci 



iymboliies -^the outburM inlhe hurran soul, after Christian 
fMlir^ 



n unsatisfactory play wi 



Sudermann. Hermann. SI. John's fire; tr. from the 
German by G. E. Polk. 108 p. O. Minneapolis, 1905. 
Wilson, $1. 

Miss Polk's translation is at once faithful to the spirit oi 



Budermann, Hermann. Johannes ; [a play in five aclsJ 
tr, from the German by W. H. Harned and Mary 
Harned. (See Poet-lore, Ap.-June, 1899, it : i6i-»36.) 

A tragedy of great dramatic and religious interest. The 
Jewish prophet, in struggljog fora Christ ideal too visionary 
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with himself and tracinlly iai]». In ttie fall he awakens t 
his weak hold on the power at Lave. The Gospel story i 
enlarged to show the psychological purpose of the plai 
There is lack of unity in the whole and the main lines ai 
commonplace and conventional. 

Reviewed in Francke. Kuno, Sudermann's John th 

Baptist. (See hit Glimpses of modern German cultuii 

ii$- p. Hi-B) 

Sudennann, Hermann. 

in five acts ; tr. from.._. _ 

185 p. D. N. Y., 1903. Scribner,fi 

Tlie well-drawn characters typify the Bwhnese aristoc- 
racy who live in an environment wholly political The 
truthful ait of the author brines his messaie and psychology 
before our minds brutally " as it Is," 

He would have us see that there are personalities ^ sach 
as the one typified in the high-minded Beata — so big that 
they can beg reasons for transcendlnE moral laws. The 
point of the title Is the praposal of a '^oast to Ufe " by the 
gnilty Beata herself at the moment when her own self- 
inflicted death is near. The fine workmanship of the play 
and the opportunities it oSets for artistic Interptetatloa 
have given it great stage success. 

Keflewed in Poetlore, Jan.-Mat., 1903, 14:114-16, by P, H. 
Grummann; Ap.-June, larn, 14: S-". by H, A. C; Nation, 
Feb. 37, ii^a, 74: 169-70, by Charles -Harrisi Fortnightly 
Kev., Sep., 1901, 78'. 419 40, by W. S. Lilly ; A^ienzum, Feb. 
18, 1903. 1:583; July4. 1903, j;38; July 18, 1903, i: 103. 
Sudermann, Hermann. Maeda, a play in four acts; tr. 
from the German by C. E. A. Winslow. 161 p. D. 
Bost., 1895, Lamson, joe. net. 

Pr&eminently a study o! character and environment, 
offering, in the characters of Schwaitce and his outcast 
daughter Magda, a contrast lietween provincial and cos- 
mopolitan ideals, the petty narrowness of the one and the 
irresponsible lawlessness of the other. The Pastor, the 

law of life. Techmcally perfect as an acting 'drama It is 

RevVewed'in ^oet-lore, Oct. -Dec., 1896! 8 : 557-63; Atlantic 
Mo., Jan., 1898, Si : 71-80, by J. F. Coar. 
Sudennann, Hermann. Morituii ; Teias; tr, by Mary 
Harned, (See Poet-lore, July-Sep,, 1897, 9: 330-51.) 

A one-act drama compacted into one twief scene. Its 
gloomy theme shows the slern Oslrogothic king's reaction 
in character as he b made to face death by an encircling 
enemy. The play belongs to the famous Horituri group 
whichiscloselyinterlinkeawith the best part of the author's 

Sudermann. Hermann. (The) Three heron's feathers; tr, 
by H, T, Porter. (See Poet-lore, Ap.-June, 1900, 
la : .61 a34-) 

An unsuccessful ventuie away from the use of prose and 
naturalbtic construction into the employment of poetic 
artifice and the (airy tale. Allegorical and lanciful, the 

of the same emotional Ideahst that Hauotmann symbolizes, 
but with more beauty, in Tii Suniia Bill. 

37 
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Coar, J. Firman, Three contemporary German drama- 
tists. (See Atlantic Mo^ Jan., 189S, gi : yt-So.) 

Acompariton of Sudermann. Hauptmann and Wilden- 

Florer, Warren Washbam. Recent German criticism; 
Hennann Sudermann. (See Foet-lore, Sep., 1905, 
16:116-13.) 

Heller, Otlo. Studies in modem German literature: 
Sudermann, Hauptmann, women writers of the I9lh 
century. 301 p. D. Boat., 1905. Ginn, ti.15. 

Distinctly popular essays indicating;, in a way adapted to 
readers who hare little first-hand rnformation, the chief 
aspects of the work of Sudermann, Hauptmann and some 

always SMislble and genuinely interested and interesting. 
He snows his high estimate of the two great dramatist 
in an unduly favorable and somewhat too detailed analysis 
of their plays, arranged in chronological order. 

Reviewed in Athenxum, Nov. iS, looi, z: Us; Poet-kire. 
Sep., iws, i6:ii7-S. 
Jones, Dora M. Plays of Hermann Sndeimann. (See 
Westminster Rei?., Nov., 1900, 154: S53-6o.) 

A general chaiacteriiation, shght in substance and value. 
Meyer, Edward Stockton. Modern German drama. 
(See Critic, July, 1905, 47 : 61-70.) 

Treats of the features of German naturalism as developed 
In Sudermann and Hauptnunn. 
Meyer, Richard M. Hermann Sudermann. (See Inter- 
national Mo., 1901, 6 : 140-54.) 
Kographlcal and critical. Fair and to the point. 
Steiner, Edward A. Two German dramatists. (See 
Outlook, Jan. 5, igor, 67 : 74-7.) 

Based on posonal visits to Sudermann and Hauptmann, 
and condensed into a brief analysis of a few stage plays. 
Strang, Lewis C. Sudermann and Maeterlinck. (See 
his Players and plays of the last quarter century. 
1903. V, 2. p. 359-71.) 

Biographical 
J Is, Benjamin 
Fornm, Nov., 1898, 36: 374-84.) 

A biographical and critical sketch of Sudermann by thi 
author of Modtrn GirmaH .Lileraturi. Of the playi 
mentioned In this list Mr. Wells considers two — Marda am 
Jehannis (John the Baptist). 
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